This paper considers the problem of discursive transformation in discussion about soviet avant-gard architectute. The traditional "discours of heritage" is criticized as an approach oriented in the past. The key question is which practice makes visible actual live of constructivist objects in Russian cities. Despite the growing interest of Russian researchers to the quotidian of the provincial avant-garde, non-academic languages which describe avant-garde architecture remain unexplored. This article is aimed at reconstructing a range of practices, which makes visible today the water tower of the Uralmash socialist city (White Tower, Ekaterinburg). Content of the White Tower project's site, of group at social network Facebook and Vkontakte is investigated. On this base significant elements of Tower's representation are detected and described.
Introduction
Avant-garde architecture is in the center of research attention in post-soviet Ekaterinburg. For a long time, the theory of architecture was the main language of description of this cultural heritage. But today its comprehension has gone beyond the framework of highly specialized discussions. Certainly, the traditional interest of architects to the avant-garde remains. However, there is a transition from a meticulous study of the stylistic features of buildings to the investigation of the symbolic significance of heritage. In addition, new subjects are included in the conversation about avant-garde architecture. ISPS Convention 2017 Philosophers, historians, cultural researchers, anthropologists unite their efforts to study the past and present of avant-garde buildings. In their projects citizens' stories often become evidences of the era. The avant-garde architecture becomes a space of artistic practices. The Urals Industrial Biennale of Contemporary Art contributes to this, its main platform for the fourth time is the Constructivist building. The value of avant-garde objects is an argument in the citizens' struggle for preserving the city space. It is important movement to change the position of the municipal authorities and developers, which are not ready now to invest in the history and Ekaterinburg culture. Their position is expressed in Exchange building's demolition under the guise of the reconstruction in 2012 (it was the cultural monument of the federal significance) or insensitivity to the threat of loss the landscape view at House of Physical Culture "Dynamo" after the planned construction of the temple in the water area of the city pond.
This transformation of discourses about the avant-garde architecture begins to receive analytical interpretation in the works of M. Ilchenko. He distinguishes two basic approaches to the description of Soviet avant-garde architecture: a сomprehension of it as a "heritage" or as an "unrealized utopia" M. Ilchenko convincingly argues the thesis that both these approaches are oriented to the past; despite its substantial difference, "they are very similar in their shortcomings and are faced with the same problems in trying to give new meanings to avant-garde architecture" ( [1] , 59).
How to discover new discourses that allow to see the architecture of the avantgarde not as a valuable evidence of the past, but as an important element of the present? This article is aimed at reconstructing a range of practices, which makes visible today the water tower of the Uralmash socialist city (White Tower). It is one of the objects of Soviet avant-garde in Ekaterinburg. Unlike other iconic objects, the White Tower is relatively stably positioned as an architectural value, and is relatively regularly involved in city events.
Methods
The everyday life of provinciale avant-garde architecture is the significant topic for many russian researchers. The complex reality of the 20s-30s is studied, there ia shown how architectural practice and current power decisions determine the fate of constructivist projects [2, 4, 5] . The life of closed quarters is investigated through biographical interviews with residents [7] . Current state of the avant-garde heritage is considered in terms of the possibilities of its capitalization, the development of tourism brand DOI 10 .18502/kss.v3i7.2481
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ISPS Convention 2017 [10, 13] 
Results

What is the white tower?
"White Tower" is the informal name of the water tower, which was built in [1929] [1930] [1931] for the Uralmash socialist city (image 1). In the late 1920s, the Uralmash was built as a new district of Sverdlovsk (old name of Ekaterinburg). The district included Ural heavy machinery factory and working village. For these a water tower was an important infrastructure object. About thirty years the building was used for its intended purpose, after it was abandoned. No plan for its redevelopment was implemented in Soviet times. Architectural style of this building is constructivism. It was designed by M.
Reysher. Researchers note that the White Tower has become a symbol of construc- 
New languages: project vision and friendship with the tower
Today Facebook group allows to give back some of the publications of the old site.
Podelniki was documenting the passage of bureaucratic procedures that enabled them In all these practices the White Tower was serving as a valuable architectural object, which requires research and revitalization. Relying on the "discourse of heritage", Podelniki have formed a projective language for the discussion of the avant-garde [3] .
It differs from moralizing or bureaucratic assessments, that only point to the value of cultural heritage, but do not translate good ideas into real steps to preserve them.
A necessary part of the "projective discourse" is implemented measures (cleaning, garbage collection, crowdfunding for the tower's investigation, assessment of its state, searching and publication of archival documents, etc.). In addition, there was appear new subjects, which are ready to invest time and resources in preserving the monument of avant-garde architecture in Uralmash (citizens, information partners, business).
The condensed history of the first three years of the project "White Tower" is placed 
New languages: popularization and art
Popularization of the architecture of the avant-garde and the White Tower have taken place thanks to interviews with city television channels, video materials and publica- In an effort to make the Tower a cultural platform, Podelniki, in partnership with the Ural branch of the State Center for Contemporary Arts, seek help from the relevant ministry. They win a grant for the project "Cultural Laboratories of the White Tower" in 2014. The constant part of these laboratories was the "Uralmash: Reload" lecture hall, which was organized on the partner space. Also on the external platform exhibition projects were prepared. An anchor art event of the laboratories was a theatrical performance.
Lectures were organized in the Gorky Library, which is located a few blocks from the White Tower. The lecture hall had a very broad thematic framework, which can be called "city life". In this context, themes of particular speeches was far from each other. Intellectual life of the district was told by the library staff, Digger told legends and the truth about the caves of the city, the creator of the walking club called to see the city as a network of itinerary.
The author of the Twitter @TramEkb described how Uralmash looks from the window of the tram driver; the significance of public art was the speech's subject of the "Cultural Transit" Foundation director; the director of the of street art festival "Stenographia" dedicated a conversation to graffiti; the urbanist described how build- Finally, the White Tower itself became an art object within festival "Netemno" (image2) Simultaneously, the illuminated models of Sverdlovsk's avant-garde buildings were placed on its first floor.
In the project "Cultural Laboratory of the White Tower" Podelniki was experimenting with formats that could be suitable for a new use of the tower. Since the building itself had been being unsafe for visitors, most of the events were held on partner sites.
Thus, the Tower stimulated the cultural activity of the district (Library, culture center, museum of history of the Uralmash factory). The project received a regional award in the field of development of public relations "Silver Archer" (for the promotion of culture and historical heritage) and was nominated for the Russian award Innovation-2014 as the best regional project of contemporary art.
Art projects attracted new viewers, the press, experts and became an important tool for popularizing the White Tower. It is no longer presented as a valuable ruin, which restoration requires collective efforts, but as an object that impresses the viewer.
Watching, walking around and climbing its roof, looking at graffiti and going inside the tank are a new format for interacting with the Tower. Unlike volunteering and sponsorship, it is designed for a wider range of participants. 
Conclusion
The transformation of the White Tower from an abandoned building into a sightseeing object is a complex process, which combine physical transformation and discursive shift in the Tower's representation. The project for its preservation is described by organizers in social networks. On the project site this avant-garde building is promoted as a museum. The content of publications allow to distinguish and analyze new languages describing the White Tower.
The first publications informed subscribers with details of the work on the physical preservation of object, attracted volunteers and sponsors. Podelniki reported on expenditures and shared plans. Specific measures for the conservation of that avantgard object were implemented. "Projective discourse" was formed in these practices.
The complex process of physical preservation of the White Tower is described as a conversation about the avant-garde heritage has ceased to be a matter for specialists who are versed in architectural terminology and styles.
The internal work of the project is less often seen on public display, although the facebook group is still used to attract volunteers. The site is aimed primarily at organizing excursions. In social networks, cultural events at the Tower are advertised. Artdiscurse became a new mode of its representation. Tower itself is positioned as artobject. Cultгre events attract new visitors. There a museum was opened thanks to the support of a charitable foundation. Art (in the broadest sense of this term) becomes a way of popularizing the Tower. In comparison with projective discourse, art-discourse is oriented to a wider audience.
These new discourses appeal to the audience in a understandable language. Unlike the "discourse of heritage", they describe the present and are oriented to the future.
The return of the object to the actual cultural field can already be considered accom- 
